


BIPSW Pax|W — Wd ZE x 8T x GE ‘€Z0Z “IT W

=



Samuel Pauco: Masky

Masky mohou odkazovat k lidovym tradicim, primitivnim narodtm a ritualiim,
kulturnimu dédictvi, nést skryté vyznamy spojené s moci, identitou ¢i
zameénou roli a pretvarkou, stat se formalnim symbolem nebo nastrojem ke
hre jako v pripadé masek divadelnich ¢i karnevalovych. V. mnoha podobach

a s odlisSnymi vyznamy a funkcemi se maska objevuje v radé souvislosti napfi¢
obdobimi i kulturnim prostfedim. Masky predstavuji tradicné také objekty

umélecké inspirace.
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M 24., 2024, 65 x 50 cm
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Pro Samuela Pauco vsak predstavuje fenomén masek pouze pocatecni
moment uméleckého zauijeti.

Prestoze masky objevujici se v jeho novém malifském cyklu mohou
evokovat masky skutecné, je zjevné, ze téma zpracovava volné

a predmét masky se stdva zdrojem pro rozvijeni vytvarné fantazie.
Pefi na celence masky neodkazuje ani tak ke konkrétni etnické masce,
ktera mohla byt jejim predobrazem, jako spise k nepfimé inspiraci pro
vyobrazeni masky, jejiz vyslednou podobu nasledné pretvari formou
urcité kolaze. Pritom vsak pro autora evidentné neni podstatna doba
vzniku ani vyuziti plvodni redlné masky, z jaké ¢asti svéta pochazi ¢i
jakému etniku slouzila.

Od tradicnich benatskych masek v malbé Pietra Longhi, pres tajemné
maskary Francisca Goyi po expresivni masky Emila Nolde Ci autoportréty
v masce Francesca Clemente. S pfimymi vyznamovymi obsahy se
setkavame u kubistickych umélcu, napfiklad Pablo Picasso, Georges
Braque a dalsi tvarci sbirali africké etnické masky s vasnivym zajmem

o kmenové uméni cerného kontinentu. lkonografie se objevovala

v jejich tvorbé a lze mnohdy presné uréit masky jednotlivych kmenu.

M 38., 2024, 65 x 50 cm, mixed media on canvas




Autorovo hledani vyslednych podob masek pritom zapocalo u klasickych
benatskych karnevalovych skrabosek a pokracuje k maskam spojenym

s tradici a ritualy primitivnich narodd. Masky vs$ak fascinuji autora
predevsim skalou vyrazovych prostredkl tohoto kulturné spole¢enského
a vytvarného fenoménu v jeho autentickych i pozdéjsich ztvarnénich.

Prestoze autor zvolil pro rozvijeni namétu mnohdy masky vyrazné

a neobvyklé, je vybér nakonec vysledkem spise intuitivné vedené volby
nez hlubsi reserse a studia samotnych predloh. Tim spiSe se vSak stavaji
nakonec jistym alter ego a jejich vyobrazeni spolu se zpUsobem vyuziti
namétu vzbuzuje nejrliznéjsi prekvapivé asociace. Stejné jako lidska tvar,
predstavuje maska vyrazny Ustfedni motiv obrazu a soucasné jde o téma
spojené s fradou vyznamu. Nejde vsak o konkrétni typy masek jako spise
o podobu jakési univerzalni masky, k niz autora zaujeti tématem dovedlo.

K tématu pristoupil rovnéz s védomim paralel v dile bezpoctu jinych
autoru, od zminéného Pabla Picassa, pfes Edvarda Muncha, Jamese
Ensora, Ernsta Ludwiga Kirchnera, po Davida Schnabla, Jeana-Michela
Basquita ¢i Jérga Immendorffa, v jejichz tvorbé se s tématem setkavame
Castokrat také v preneseném vyznamu i smyslu.
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M 36., 2024, 60 x 50 cm
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Zdroje z oblasti vytvarného umeni, filmu ¢i literatury

mél autor v paméti spise jako zablesky pri vzpomince

na nékteré nadcasové filmové scény ¢i hudebni klipy.
Nameét masky vyuziva velmi volné a s radou vlastnich
asociaci. V jeho obrazech levituji masky na prvni pohled
bez zdanlivé souvislosti v prizracnych krajinach, které

véak mohou byt stejné tak prirodni scenérii jako umélou
tapetou c¢i divadelni kulisou. Svym dramatickym vyznénim
pripominaji nehostinné plané, nekonecné vesmirné krajiny
bez zndmek Zivota ¢i neexistujici svéty z neklidnych sn.
Ale také zpritomnuji memento nicivé a nezvladatelné sily
prirodnich Zivl( v kontrastu s pomijivosti a nestalosti lidské
civilizace. A navzdory autorem deklarovanému durazu na
konecné formalni a estetické vyznéni dila, téma nakonec
nabyva existencialnich rozméru. Tyto pfesahy spolu

s témi dotykajicimi se také Givah environmentalnich Cini
Paucovo dilo navysost aktualnim v dobé umélé inteligence
a modernich informacnich technologii.
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M 27., 2024, 65 x 50 cm
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M 25., 2024, 65 x 50 cm — mixed media on canvas

Krajiny pripominajici takrka arteficialni scénografii se tak stavaji

nécim, co lze oznacit za Paucovu virtualni realitu. A umélec se stava
pomyslnym demiurgem tohoto nepfili$ idylicky pusobiciho svéta, ktery
se otevird vnimavému divakovi. Fascinace prostorem a konstruovani
dynamickych plan( v obraze pak pfinasi necekana vizualni rozuzleni.
Autor se pritom stale pohybuje na hranici abstrakce a konkrétniho
zobrazivého vyjadreni. Nechava divaka na pochybach, jde-li

o zachyceni fragmentu predmétného svéta a kde abstraktni malba
nabyva v ocich pozorovatele podob redlné skutecnosti. Gestické tahy
Stétce nakonec tak jako tak vytvori témér dokonalou iluzi.

Snaha dekddovat Paucovo dilo nabyva ambivalentnich vyznamt

a jakykoliv navod na éteni autorova dila se mize zdat zbytecny.
Priblizuje vsak kontinuita s tradicnim pojetim malifského média.
Zvlastni pocit urcitého znejisténi vyvolava i redukovana barevna paleta
nepfirozenych ténli oranzové a ¢ervené, které maji navodit prostiedi
jiné extraterestrialni dimenze, zcela odlisSné od toho pozemského

s prevazujicimi zelenomodrymi odstiny. Autorova paleta byla

v minulosti $irsi, ale k uziti monochromni skaly, predevsim hnédé, cerné
a bilé barvy, vzdy inklinoval. Navzdory odmitavému postoji k vlastnim
vykladim svého dila a jeho interpretaci, je nakonec ziejmé, ze také

s vyznamovym kontextem autor pracuje a napéti v obraze je nakonec
jednim ze zaméru autora, s nimz védomé zachazi.

Nekompromisni pfimocarost ostrych predélt a nezvyklych namétu
kontrastuje se sladkym prislibem tonu rizové a ¢ervené barvy

v kombinaci se zarivé modrou oblohou. Pod fasddou energické malby
prosakuji divoké a nezvladatelné spodni proudy. | cyklem Masek
prostupuje ona priznacné znepokojiva atmosféra, ktera mnohdy irituje
a odrazuje, ale soucasné patfi mezi nejsilnéjsi stranky Paucova dila.




Ve skutecnosti pro autora nebyly konkrétni typy masek ani kontext
natolik dilezité jako jejich silny vizualni dojem.

Vznika tak dilo, kde je na pocatku dana ramcova predstava
autora, jde-li o namét a zpUsob jeho zpracovani, vychodiskem
mnohdy Zivelné prace s barvou je vsak malirské gesto samotné,

nasledné revidované konceptualné vedenym zptisobem uvazovani.

V pribéhu procesu tvorby autor vstupuje do obrazu spontanné

a nechava az organickym zplsobem pUsobit nahodu, jejiz
vysledky opét opakované koriguje, aby se nasledné vracel k dalsi
improvizaci. Ve vysledku vsak pro néj neni natolik dulezité téma
a obsahova rovina, jako celkové formalni vyznéni obrazu. Autor
tak s jistou sofistikovanosti nakonec vysledek prace zpochybnuje
a popira, aby prostrednictvim do znacné miry diverzniho pristupu
dosahl napéti, které vzrusuje nejen jej, ale i divaka.

Primarni zajem autora je smérovan k procesu malby samotné,
k praci s barevnou hmotou pri vytvareni struktury, ktera dava
vzniknout abstrahovanym motiviim. To, co malif postupné
rozviji v zdsadé od pocatku jeho umélecké drahy, se nakonec
stava vlastnim malifskym programem. Takovy zpUsob prace,
ktery zahrnuje také hru a prekvapeni, jej naplnuje a prinasi mu
uspokojeni. Je pro néj vlastné symbolickym vyjadrenim tvuarci
svobody.
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M 11., 2023, 55 x 45 cm — mixed media on canvas

Samuel Pauco zlistava onim ,bytostnym malifem®,

jak byva také oznacovan. Stejné tak neztratilo na své
aktualnosti jiné vystizné hodnoceni z textu Kaliopi
Chamonikola z roku 2018 (vydala AVU v Praze): ,Pau¢ova
malirskd prace ma, i pres jeho mladi, pozoruhodnou
dynamiku, v niz zkouma dialektiku malby nejen jako
specifického média, vyjadrovaciho prostredku, ale také
aktualni zpusoby jeho vnimani. Jeji pritazlivost pro
soucasného divaka tkvi mimo jiné v tom, Ze autorovi
nejde ani tak o uspokoijivé reseni (&i vyfeseni) vizualnich
konfliktu, ale o jejich otevirani, stfetdvani, o snahu
ponechdavat jejich vizualni energii zivou a viditelnou.“

Nameét se promeénil a cyklus predstavuje jinou polohu
pro autora charakteristického vytvarného vyjadreni, novy
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M 6., 2023, 250 x 205 cm

Prestoze divak bude vnimat hlavni motiv ve vazbé na okolni
prostredi, které jej obklopuje, mnohdy se naopak zd3, jako by
se Ustredni prvek, obraz v obraze, mohl osamostatnit a stat
nezavislym. Z obrazu vystoupit.

Paucova imaginace vsak skutecné vstupuje do okolniho prostoru,
at jiz v podobé obrazu, které nechava expandovat z dvourozmérné
dimenze uplatnénim metod vrstveni ¢i asamblaze nebo pfimo

v tvorbé objektd.

Od vrstveni obrazovych ramU a prostého opreni jednotlivych
platen o sebe do tvaru pismene V ¢i znaku recké abecedy
lambda, az po samostatné trojrozmérné objekty, které vychazeji

z média zavésného obrazu. Respektuji postupy specifické pro
tradicni malirskou disciplinu, jsou vSak posunem do prostoru
prehodnocovany a nové prozkoumavany. Zaujimaji nové misto a je
mozné se na né divat odjinud.




Zde se projevuje smysl pro experiment, zaliba v praci s materidlem

i prvek hravosti a nadsazky. Objekty mohou vznikat takrka
bezprostiedné na zakladé rady impulsu, nikdy véak nejsou zcela
autonomni. Casto je vyuzit malifsky material & se jinak obraci k tvorbé
malifské, s niz jsou v zZivém dialogu a kterou originalnim zplisobem
zrcadli. Jsou vysledkem jiné reminiscence nebo naopak predjimaji to,
co se bude odehravat v obraze. Tento druh komunikace s nasténnou
malbou je integralni soucasti Paucova vytvarného projevu a slouzi
mu rovnéz pfi pripravé velkych formatl jako mozné vychodisko, jak
uchopit néktery z vytvarnych problému ¢i najit adekvatni kompoziéni
reseni.

Zkusenost s trojrozmérnym se promita v obraze také do zplisobu
horizontélné kladenych vrstev jednotlivych plana, jejichz prolinajici
se vrstvy vytvari hloubku a perspektivni kompozici. Pravidla vystavby
obrazu vsak autor prekracuje a vysledné vyznéni velkoformatovych
maleb umocnuje také pomér uzitého méritka. Také v pripadé mensich
formatu se vsak autorovi dafi dosdhnout dojmu monumentality.

Blizké i vzdalené tvori imaginarni fiktivni prostor, do néhoz lze vstoupit
a pohybovat se v ném, vystoupat ke strmym vrcholkim nebo se v ném
propadat kamsi dold strmymi srazy. Krajiny vzbuzuji zavrat a zemsky

povrch se rozpada v tristici se Ulomky, neviditelna centrifuga se roztaci

nebo se myslenkami ztracime v podivném bezcasi sopecné krajiny.
Prostor pro fantazii muze byt nekonecny.

M 32., 2024, 250 x 205 cm — mixed media on canvas
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V cyklu Masek pak autor postupné v obdobi od roku 2022 navazal na
predchozi sérii vyuzivajici déleni prostoru v obraze mrizkou vzniklou
prekryvanim jednotlivych barevnych ploch a prelepovanim pomoci
lepici pasky. Vybér platen s prevazné figurativnimi motivy v barevnych
plochach mrizky byl pak prezentovan v zavéru roku 2022 jako jednotny
celek vystavou Love Supreme v brnénské Galerii Pitevna, vystavnim
prostoru Masarykovy univerzity.

Také zpUsob prace s vlepovanim pasky na povrch platna umoznuijici
vytvorit ostré predély mezi jednotlivymi ¢astmi obrazu a soucasné
nasledné po jejim odkryti ponechat vrstvami prosvitat spodni vrstvy
kontrastné barevnych poli, je jednim z charakteristickych znak Pau¢ovy
tvorby.

Vysledna podoba mrizky se tak diky své casto do urcité miry
nevyzpytatelné i pfekvapivé barevnosti stava jednak pusobivym
estetickym momentem, jednak spolu s vrstvenim barevnych nanosti
evokuje hlubsi psychologické vyznamy. Prestoze autor vyuziva nastroje
mrizky s predchozi racionalni Uvahou, ani zde nejde o predem presné
promysleny postup. Prvky, které se nahle po odhaleni v obraze tak
trochu nelogicky a nepredvidatelné objevi, nejen nasledné probouzi
zvédavost divaka, ale prekvapuji samotného umélce, ktery pristupuje

k tvorbé v relaci neustalého stridani principu ndhody a kontroly. Mnohdy
impulsivné a netrpélivé s opétovnym vchazenim do obrazu i opousténim
jejich ptvodni podoby a definitivni transformaci ve zcela odlisnou.

K vyslednému tvaru sice vedou dalsi zasahy, ale témér magicky moment
onoho malifského kouzla po odstranéni lepicich pasek se vzdy stava
podstatnym vychozim bodem pro finalni vytvarné reseni.

M 17., 2024, 250 x 200 cm — mixed media on canvas
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M 37., 2024, 175 % 210 cm




Masky pak navazuji i vyznamové na sérii platen rytmizovanych
rastrem mrizky. Jiz cyklus Love Supreme implikoval momenty hry,
skryvani a objevovani toho, co se nachazi v prostoru za mfizkou,

co neni na prvni pohled zjevné. Mrizka se tak stava siti castecné
odhalujici podobu masek i lidské tvafe nebo téla. Zenska tvar ukryta
za pletivem mrizky nebo se skraboskou na ocich ¢i hroziva maska,
ustrednim se staly v obraze figurativni motivy prezentované podobné
jako drive prvky monumentalni architektury.

Autor vyzdvihuje formalni stranku a estetické kvality, to vsak
neznamena, ze by dilo Samuela Pauco nepredstavovalo bohaty
prostor pro sémanticky vyklad a interpretaci. A ackoliv vypravéni
pfibéhd neni prvoradé, neklidna obraznost a emocni naboj rozhodné
podnécuje predstavivost. V jednotlivych cyklech mizeme pomyslnou
narativni linku vnimat i optikou urcité dramaturgie, prochazet snimek
po snimku od jednoho dila k druhému. Nesnesitelna tize lehkych
brfemen v paralelnim vesmiru.

1a on canvas

d medi

- mixe

M 9., 2023, 210 x 175 cm
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M 13., 2023, 78 % 48 cm — mixed media on canvas

Obrazy s motivem masek vsak mohou byt také odpoveédi autora na
vsudypritomnou pretvarku a fales, povrchnost soucasné spolecnosti
i svéta socidlnich siti. Masky, které si nasazujeme i pred sebou
samymi a ani se tim neskryvame. A mnohdy se tim vlastné bavime.

Cyklus masek se tak stava do znacné miry ironickou vypovédi autora,
ktery vlastnim a jedinecnym zpUsobem reflektuje témata, ktera jej
oslovuji a zneklidAuji. Divdk mize mit pochybnosti, v jakém prostoru
se ocitd a co je mysleno vazné.

Bezbrehost imaginace — ve své podstaté nakonec ta nejvétsi
svoboda.

Sona Novotna
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M 1., 2023, 210 x 175 cm — mixed media on canvas
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M 28., 2024, 33 x 30 x 30 cm

Samuel Pauco: Masks

Masks can be seen in folk traditions, primitive nations
and rituals as well as cultural heritage, they can carry
hidden meanings associated with power, identity,
roleplay or disguise, they can be formal symbols or
tools for play as in the case of theatre or carnival
masks. Masks appear in many forms and with different
meanings and functions in many contexts across
periods and cultural settings. Masks traditionally
represent objects of artistic inspiration.

For Samuel Pauco, however, the mask phenomenon
represents only the initial starting point of his artistic
fascination.

Although the masks appearing in his new series

of paintings may evoke thoughts of real masks, it

is obvious that he treats the subject liberally, and

the theme of the mask becomes a source for the
development of his artistic imagination. The feathers
on the headdress of the mask do not refer so much

to a specific ethnic mask which could have been

its predecessor, but rather to an indirect inspiration
serving for the depiction of the mask, whose final form
is reshaped in the image of a certain collage. For the
artist, however, neither the time of creation nor the use
of the original mask is important; nor what part of the
world it comes from or to what ethnicity it belongs.

The artist's search for the resulting forms of masks
began with classical Venetian carnival eye masks and
continued with masks associated with the traditions and
rituals of primitive nations. Masks fascinate the artist
above all due to the range of expressive means related
to them as to cultural, social and artistic phenomenon
both in their authentic and later representations.

Although the artist has often chosen expressive and
unusual masks to develop the theme, the choice is
ultimately more the result of an intuitive decision
rather than deeper research and study of the former
templates themselves. However, masks eventually
become a certain kind of alter ego, and their depiction,
together with how the topic is used, evokes many sorts
of surprising associations. Just like the human face,
the mask represents both a distinctive central motif of
the painting and at the same time a theme associated
with a number of meanings. However, it is not so

much about specific types of masks, but rather about
the form of a kind of universal mask, which was the
artist’s subject of interest.

He approached the subject matter with an awareness
of parallels in the work of countless other artists, from
Picasso, through Munch, Ensor, Kirchner, to Schnabel,
Basquiat and Immendorff, in whose works we often
encounter the mask topic in a transferred meaning.

For the artist, the emanation of the mask was important:
"It must have moved me emotionally and provoked
a similar reaction as, say, a mountain massif"

Also with his new Masks series, Samuel Pauco continues
his systematic interest in landscape motifs, which he

has explored in an original and innovative way since the
beginning of his career. However, the real elements of
the landscape have become rather abstract structures

in the paintings. Masks, too, now appear in certain
imaginary landscapes, often only distantly resembling
mountain massifs and slopes of the previous Flood cycle.

The Masks series is one of several other sets that are
gradually created in individual cycles and cannot be
seen in isolation without reference to the previous
ones. Each cycle builds on those before it, and the
Masks can again be another "landscape", although

the central motif is no longer an abandoned wooden
building or a female nude. Instead of empty huts in

a post-apocalyptic landscape, masks now appear. Even
the appearance of the masks themselves formally refers
to the structure and material substance of the painting,
similar to the artist s earlier landscapes with decayed
wooden huts. The painting has even preserved the very
element of the wood material, manifested by the linear
brushstrokes on the surface of the masks.



Sources from the field of art, film and literature
obviously flashed in the artist's mind when recalling
some timeless film scenes or music videos. He thus
uses the theme of the mask freely and with many
associations of his own. In his paintings, masks levitate
seemingly without apparent connection in ghostly
landscapes that can be just as much natural scenery as
artificial wallpaper or a theatre scene. These landscapes
remind us with their dramatic tone of inhospitable
plains, endless cosmic landscapes without signs of life
or non-existent worlds from restless dreams. However,
they also present a memento of the destructive

and uncontrollable power of the natural elements in
contrast to the transience and instability of human
civilization. And despite the artist placing the emphasis
on the final formal and aesthetic appeal of his work,
the theme ultimately takes the form of existential
dimensions. These overlaps make Pauco's work highly
relevant in an age of artificial intelligence and modern
information technology.

Landscapes resembling almost artificial scenography
thus become what can be described as Pauco's virtual
reality. And the artist becomes an imaginary demiurge
of this not very idyllic world, which opens up to the
perceptive viewer. The fascination with space and the
construction of dynamic plans in the painting then
brings an unexpected visual solution. The artist still
moves along the border between abstract and concrete
depictions and leaves the viewer in doubt as to whether
it is about to capture the fragments of the world in
question and whether abstract painting takes on the
image of reality in the eyes of the observer. In the end,
the gestural brushstrokes create an almost perfect
illusion anyway.

Any attempt to decode Pauco's work takes on
ambivalent meanings and any guide to reading

the artist's work may seem pointless. However, the
continuity with the traditional concept of the painting
medium brings us closer to understanding his visions.
A strange feeling of uncertainty is also created by the
reduced colour palette of unnatural tones of orange
and red, which are meant to evoke an environment of
another extra-terrestrial dimension, quite different from
the earthly one with predominantly green-blue shades.
The artist's palette has also been broader in the past,
but he has always tended to favour a monochromatic

approach, especially preferring brown, black and white.
Despite the artist “s dismissive attitude towards the
actual interpretations of his work, it is ultimately clear
that he also works with the context of meaning, and the
tension in the painting is, after all, one of his intentions,
with which he consciously works.

The uncompromising straightforwardness of sharp lines
and unusual topics contrasts with the sweetness of the
pink and red tones in combination with the bright blue
sky. Wild and uncontrollable undercurrents lurk beneath
the facade of the energetic painting. This distinctly
unsettling atmosphere also permeates the Masks series,
often irritating and discouraging, but at the same time
one of the strongest aspects of Pauco's work.

In fact, neither the specific types of masks nor the
context were as important to the artist as their strong
visual impression.

Thus a work is created where the artist's basic idea is
given at the beginning, in terms of the subject and

the way of its processing, but the starting point for the
often spontaneous work with colours is the painting
gesture itself, subsequently revised by a conceptually
guided way of thinking. During the process of creation,
the artist enters the painting spontaneously and allows
chance to act in an organic way, the results of which
he repeatedly corrects in order to return to further
improvisation. In the end, however, the topic and
content are not as important to him as the overall
formal appearance of the painting. Thus, with certain
sophistication, the artist ultimately questions and
denies the outcome of the work in order to achieve,
through a largely diversionary approach, a tension that
excites not only him but also the viewer.

The artist's primary interest is directed towards the
process of painting itself, working with coloured matter
to create a structure that gives rise to abstracted
motifs. What the artist has gradually developed
basically from the beginning of his artistic career
eventually became his own painting programme. This
way of working, which also involves play and surprise,
is fulfilling and satisfying for him. In fact, it is for him

a symbolic expression of creative artistic freedom.
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Samuel Pauco remains "fundamentally a painter", as he is
also called. Thus, Kaliopi Chamonikola's apt assessment in
text from 2018 has not lost its relevance: 'Pauco's body of
work, despite his youth, has a remarkable dynamic in which
he explores the dialectic of painting not only as a specific
medium and means of expression, but also as a means of its
perception. Its attractiveness for a contemporary viewer is
rooted in the fact that the artist is not seeking a satisfactory
solving (or solution) of visual conflicts, but their opening,
confrontation, and the effort to keep their visual energy alive
and visible."

The subject has changed and the new cycle represents

a different position of the artist's characteristic artistic
expression, however the new set of paintings develops

the creative possibilities of his earlier work. Also, working

in painting cycles is typical for the artist and allows him to
repeat and vary the topic as long as it offers meaningful
possibilities. This way of working often means many detours,
also dead ends and unexpected outcomes, but on the other
hand the artist's working method is based on a process in
which random mistakes become part of it. The artist often
does not oppose them but uses them in his work as part of
his methodology, which revises and advances the original
one. Jazz still works.

It is the constant need to reassess and explore the limits
of space and visions that is reflected in methodical and
thoughtful work in cycles that not only allow the artist to
thoroughly explore the topics that stimulate him but also
allow him to relativise and not close himself off to new
perspectives.

Although the viewer will perceive the main motif in relation
to the surrounding environment, it often seems as if the
central element, the image in the painting, could stand
alone and become independent. To stand out from the
image.




Pauco's imagination, however, actually enters the
surrounding space, whether in the form of images,
allowing him to expand from two-dimensional space
by applying methods of layering or assemblage,

or directly by creation of objects. From the layering
of image frames and the simple act of leaning
individual canvases against each other in the shape
of the letter V or the Greek alphabet lambda, to the
separate three-dimensional objects that emerge from
the medium of the hanging picture. They respect

the practices specific to the traditional discipline

of painting, but are re-evaluated and re-examined by
moving into space. They occupy a new place and can
be viewed from a different perspective.

A love of experimentation, a desire for working

with materials and an element of playfulness and
exaggeration are evident here. Objects can emerge
almost immediately from a series of impulses, but
they are never completely autonomous. Often they
make use of painting material or otherwise turn to the
painterly work with which they are in a lively dialogue
and which they mirror in an original way. They are

the result of reminiscence or, in contrast, anticipate
what will take place in the painting. This kind of
communication with mural painting is an integral part
of Pauco's artistic expression and also serves him in
the preparation of large formats as a possible starting
point for grasping some artistic problems or finding an
adequate compositional solution.

Experience with three-dimensional space is also
reflected in the way the layers of individual plans are
horizontally placed in the painting, whose intersecting
layers create depth and perspective in the composition.
However, the rules of painting construction are
exceeded by the artist, and the resulting appearance
of large-scale paintings is also enhanced by the ratio

of scale used. However, even in the case of smaller
formats, the artist manages to achieve an impression of
monumentality.

Near and far horizons form an imaginary fictional space
that can be entered and explored, enabling climbing
up steep peaks or plunging down sheer cliffs. The
landscapes make you dizzy and the earth's surface
crumbles into splintering fragments, an invisible
centrifuge spins, or we lose ourselves in thought in the
strange timelessness of the volcanic landscape. The
space for imagination can be endless.

The concept of space is a basic element in the work
of Samuel Pauco, whether it is both the individual
geometrized surfaces of the intersecting worlds of
"Before and Behind the Curtain" and the perspective
solution of the painting, the image of abstracted
landscapes beyond time and space, or the emergence
from the media image to the spatial object. The
image becomes an object, the installation turns into
architecture. Again, the artist approaches the separate
artworks in a new and original way, as the individual
pieces become part of larger wholes that are

themselves an artistic artefact, a work of their own kind.

The artist thus presents his insight into the perception
of the problem of the clash between the original and
the new, without losing continuity and with reference
to the preservation of tradition. For the artist, painting
is the starting point for a shift in the perception

of contemporary art and in his work actually speaks in
an authentic way about the role of painting.

In the Masks series, the artist has gradually built on

the basis of the previous series from 2022, using the
division of space in the painting by a grid created by
overlapping individual coloured areas and sticking them
together with adhesive tape. A selection of canvases
with mostly figurative motifs placed in the coloured
areas of the grid was then presented as a unified whole
at the end of 2022 during the exhibition Love Supreme
at the Pitevna Gallery in Brno, the exhibition space

of Masaryk University. Also the method of working by
sticking tape on the surface of the canvas, which allows
the creation of sharp divisions between the individual
image of the picture and at the same time, after its
uncovering, lets the lower layers of often contrastingly
coloured fields shine through, and is one of the
characteristic features of Pauco's work.

M Lamp, 2024, 50 x 30 x 35 cm, mixed media




o
©
]
E
ks
X
E
E
(3
10
)
x
o
)
x
o
)
i
N
o
N
g
E
(]
-
=

The resulting form of the grid, thanks to its often
somewhat unpredictable and surprising colour scheme,
becomes both an impressive aesthetic element and,
together with the layering of colours, evokes deeper
psychological meanings. Although the artist uses the
tool of the grid with prior rational consideration, even
here it is not a precisely premeditated procedure.
The elements that suddenly appear in the painting in
a somewhat illogical and unpredictable manner reveal
not only the rise of the viewer's curiosity, but surprise
the artist himself, who approaches the work while
constantly alternating the principles of coincidence
and control. Often impulsively and impatiently, with
the re-entry into the image and the abandonment of
their original form and their definitive transformation
into a completely different one. Although further
interventions lead to the final form of the work, the
almost mystical moment of that painterly magic after
the removal of the adhesive tape always becomes the
essential starting point for the final artistic solution.

The masks are linked in their meaning to a series of
canvases rhythmized by the grid. The Love Supreme
series had already implied moments of play, of hiding
and discovering, what is in the space behind the

grid that is not obvious at first sight. The grid thus
becomes a network partially revealing the form of
masks, human faces or bodies. A woman's face hidden
behind the net of the grid or with a scratch on her eyes
or a threatening mask, figurative motifs presented in

a similar way as the earlier elements of monumental
architecture became central in the painting. The artist
highlights the formal aspect and aesthetic qualities,
but this does not mean that Samuel Pauco's work does
not present a rich space for semantic interpretation.
And while storytelling is not the main aim, the restless
imagery and emotional dimension certainly sparks the
imagination. In individual cycles we can also perceive
the imaginary narrative line through the lens of

a certain dramaturgy, moving frame by frame, from one
work to another. The unbearable weight of light loads in
a parallel universe.

The theme of masks is multi-layered, with many levels
of meaning - from masks evoking ritual or expressing
dominance to masks used for concealment or arousing
fear to real masks that we alternate for individual roles
in our lives. A mask, a woman's face or a self-portrait
of the artist or just a shape resembling a monumental

letter M. The woman becomes a mask; the mask has
the face of a woman. It is as if the barred face was
itself a superficial mask, as if only the anthropomorphic
masks insistently remind us of the real forms of our true
nature. Their open mouths may be laughing in some
childish slapstick comedy, or it may be a terrifying
mockery in the deadly serious comedy of life. Also, the
artist's self-portraits can be seen as probing into the
psychology of the actors in a play about masks. Do we
see a proud ego ignoring the surrounding reality or

a vulnerable face looking inward?

However, paintings with the motif of masks can also

be the artist's response to ubiquitous pretence and
falsehood, the superficiality of contemporary society or
the world of social networks. Masks that we put on even
in front of ourselves, when we don't even hide it and
often actually have fun with it. The cycle of masks thus
becomes to a large extent an ironic statement of the
artist who reflects in his own unique way the themes
that address and disturb him. Viewers may be left in
doubt as to what space they are in and what is meant
seriously.

Boundless imagination - that is the greatest freedom
after all.

Sona Novotna
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