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F 79., 2018, kombinovana technika na platne, 205 x 250 cm

F 79., 2018, mixed media on canvas, 205 x 250 cm

Francis Bacon se v nékolika rozhovorech
vyjadfil v tom smyslu, Ze uméni musi
nejprve obejit ndstroje rozumu a pusobit
pfimo na nervov{ systém divaka. A pres-
né tak na nds pusobi i malby Samuela
Pauca, které nas nekompromisné vtahuji
do prostoru tajemn{gch krajin umélcovy
divoké obraznosti, v nichZ nic nenf, jak se
na prvni pohled zda.

Specifick§ zptsob kombinovéni
abstraktni malby s krajinngmi prvky
Samuela Pauéa formainé ptiblizuje

k tvorbé jednoho z pfislusnikd tzv. nové
lipské $koly, Davida Schnella. Oba

rozviji konceptualni dialog s imaginar-
nim prostorem, kter{ evokuje krajinu,

a podili se tak na redefinici klasického
Zénru krajinomalby, oba pouZivaji
dynamické perspektivy, fragmenty
architektonickgch prvkd i struktury
odvozené ze svéta piirody. AvSak zatimco
v{chodisko z&Fivé vibrujicich obrazi
Davida Schnella souvisi se socialni
realitou souc¢asného zdpadniho Némecka
a se z&jmem o realitu virtudalni,' t¢éma
temngch, analytickch maleb Samuela
Pauéa spodiva predevsim v malifském
médiu samotném. V Pauéov{ch obrazech
samozrejmé také citime bohat{ narativni
potencidl, socialné kritickg naboj a envi-
ronmentalni asociace, to v§e se mu vSak
stéva jen Zivnou pidou pro &isté formalni
prizkumy na poli malby. Nenf proto pfili§
podstatné pokouset se jeho obrazim
intelektu@lné rozumét a uchopit jejich
»pFib&h“; nemusime védét, kdo v onéch
drevén(ch chatréich bydlel a pro¢
odesel, jestli stavby znigila povoden,
nebo je zasahla néjaka jina katastrofa,
jak se do prostoru dostaly fragmenty
staveb a zda viibec $lo o lidské stavby

a podobné, byt diky témto asociacim

1 Dieter Daniels (ed.), David Schnell - Hover,
Ostfildern, 2008, s. 10.

ziskavaji Pau¢ovy malby nesporné

i silnou pfitaZlivost. Na tyto otazky
bychom vsak stejné neziskali Zadné
definitivni odpovédi a jejich hledani by
nasi pozornost od maleb spise odvadélo.
Nékteré obrazy, v nichZ Pau¢o domnélg
pfirozen{ prostor - krajinng horizont
spolu s obrazovgmi plény - ot&éi o 90
stupnd, nds nenechavaji na pochybéch,
Ze narace v jeho obrazech nehraje prim.

Ve svjch malbach vytvaii Samuel Pauéo
imaginarni prostory s dobre volengmi
abstrahovangmi fragmenty reality, které
jako rezidua predmétnosti cili do pod-
védomi divéka a dodévaji jeho obraziim
na vétsi intenzité a naléhavosti. Divakovi
podavaji zachranné lano, aby jej vSak
vzapéti zase strhly do propasti nejistoty.
V liduprdzdn{ch scenériich se odehravaji
dramatické konflikty mezi ostfe fezangmi
geometrizovan{mi tvary, které atakuji
zdanlivé redIn{ prostor, k némuz odkazuji
horské masivy nebo pusté, apokalyptické
krajiny &i torza drevéngch chatréi. Podiv-
né, geometrizované tvary, které mnohdy
evokuji dfevéné klady ¢i fragmenty
staveb, si v obrazovém prostoru Ziji svgm
vlastnim Zivotem, nerespektuji fyzikalni
zbkony, nékdy se kfiZi, levituji, a nékdy
dokonce nabgvaji podoby grafického
znaku, jejz Paudo v celé sérii z obrazi
uvolnil a preved| do trojrozmérné podoby
objektt, aby malitské médium podrobil
dal$imu zkoumani. V obrazovém prostoru
pracuje Samuel Pauéo s principem
vrstveni a pfekrgvani jednotlivich pland,
pricemz kazdy z nich odkazuje k jinému
zpusobu malby. Spodni vrstvy obrazu
Pauco obnazuje pomoct linii, jimiz
zpravidla vymezuje pravé ony geomet-
rizované atakujici elementy. Veskeré
skripturalni zasahy v obrazech vlastné
zcela nahrazuje manipulaci s lepict
paskou, jejimZ strhavanim dosahuje
ostrgch linii, které se zafezavaji do jeho



velkorysé expresivni malby v prvnim
planu a vytvarejT k ni tak velmi pusobiv(
kontrast. Malby ale dynamizuje i dal§imi
linedrnimi Gtvary, které do obrazového
prostoru vnaseji nové struktury, trajek-
torie, a nékdy nab{vaji az ornamentalni
podoby. Prolamovani prostoru obrazu
do abstraktni malby skrgvajici se pod
povrchem malby zdanlivé realistické tak
evokuje jakési prirvy, trhliny v Easopros-
toru, jimiZ se obnaZuji spodnf vrstvy,
Zivouct energetické pole barev v samot-
ném zakladu malby. Vznika tak intenzivni
a svgm zplsobem zneklidnujici dialog

o malbé samotné, dialog pIng tajemngch
stop, torz a fragmenti védomé i nevédo-
mé reality, jimz Pauco naznacuje nové
cesty soucasné malby. Jeho obrazy vak
nevznikaji v izolaci od soucasného svéta,
nejsou jen surrealistickgm mapovanim
autorova podvédomi ani isté koncep-
tuaInim uvazovénim o malifském médiu.
Diky neustalgm naznakdm a referencim
k prvkdim redlného svéta mizeme jeho
malby vnimat i jako uréitou analogii
svéta skuteéného s jeho soucasngmi
nejistotami a hrozbami, jehoZ zakladni
principy se také nechavaji poznat jen

tu a tam, aniz by ndm umoznily zcela
porozumét celku.

Martina Svikova
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F 83., 2019, kombinovana technika na platne, 150 x 130 cm

F 83., 2019, mixed media on canvas, 150 x 130 cm

In several interviews, Francis Bacon
asserted that the art needs to bypass
the intellect to penetrate to the nervous
system of its audience directly. Samuel
Pauco's paintings have precisely this
kind of an influence on us - they pull

us uncompromisingly into the space of
eerie landscapes in the artist’s wild im-
agination, where nothing is as it appears
at first sight.

His specific way of combining abstract
painting with landscape elements plac-
es Samuel Pauco near the art work of a
representative of the so-called New Leip-
zig School, David Schnell. Both unfold
and develop a conceptual dialogue with
imaginary space that evokes the land-
scape, thus contributing to re-defining

a classical genre of landscape painting.
They both use dynamic perspective,
fragments of architectural elements and
structure derived from the world of na-
ture. However, the starting point of David
Schnell’s radiantly vibrant paintings

is interconnected with contemporary
western Germany’s social reality, com-
bined with an interest in virtual reality;’
yet the theme of the obscure, analytical
paintings of Samuel Pauco lies primarily
in the very medium of painting. Pauco’s
works also possess a sense of a strong
narrative potential, socially critical en-
ergy and environmental associations,
which represents fertile ground for
purely formalistic explorations in the
realm of painting. Thus, it is really not
very important to attempt an intellectual
understanding of his paintings, grasping
their “story”. We do not need to know
who used to live in the wooden shacks,
why he or she has left, if the buildings
were destroyed by floods or some other
catastrophe; or how the building frag-
ments ended up in the space and wheth-
er they were even made by humans - al-
though such associations certainly add

1 Dieter Daniels (ed.), David Schnell - Hover,
Ostfildern, 2008, p. 10.

to Pauéo’s paintings’ attraction. Anyhow,
one cannot find any definite answers to
those questions, and this quest would be
a distraction from the paintings. Some of
his works, where he turns the imaginary
natural environment - the landscape -
by 90 degrees, leave no doubt that nar-
ration is not his priority.

Samuel Pauco creates imaginary spaces
in his paintings with carefully chosen
abstracted fragments of reality, which
as the residue of the objective target
viewers’ subconsciousness, adding
stronger intensity and urgency to his
work. They throw a lifeline to the viewer,
only to immediately pull it back and
throw him into the abyss of insecurity.
Dramatic conflicts among sharply cut
geometricized shapes unfold in deserted
landscapes, attacking the seemingly real
space, indicated by mountains or emp-
ty, apocalyptic landscapes or torsos of
wooden shacks. Strange, geometricized
shapes, often evoking wooden beams or
building fragments, live their own story
in a visual space, disrespecting physical
laws. Sometimes they cross each other,
other times they levitate or even acquire
a shape of a graphic sign, which Pauco
has let loose in his series of paintings,
transforming them into three-dimension-
al objects, thus subjecting the medium
of painting to further examination. In
the space of the paintings, Pauco uses
layering and overlapping of individual
components, connecting each of them to
a different manner of painting. He expos-
es the bottom lines of the painting with
lines used usually for delineating those
geometricized, attacking elements. All
drawing interventions are fully replaced
by his manipulations with tape, which
when ripped off creates sharp lines, cut-
ting into his generous, expressive paint-
ings in the foreground, thus forming a
very impressive contrast with it. He adds
dynamics to his works also through more
linear objects that bring new structures
and trajectories to the painting, some-



times infusing an ornamental dimension.
Breaking the space of painting into
abstract work hidden beneath the seem-
ingly realistic surface thus evokes certain
gullies and cracks in space and time,
exposing bottom layers and vivid energy
fields of colours existing in the very core
of the work. This opens an intense, in a
way disturbing dialogue about the paint-
ing itself, a dialogue full of mysterious
traces, torsos and fragments of con-
scious and unconscious reality through
which Pauco outlines new pathways in
contemporary painting. However, his
paintings are not made in isolation from
today’s world; they are not a mere sur-
realistic mapping of the artist’s subcon-
sciousness or pure conceptual delibera-
tion on the medium of painting. Thanks
to constant allusions and references to
real-world elements, his paintings can
also be perceived as certain analogy to
the world itself, with its real insecurities
and threats. The world’s underlying prin-
ciples reveal themselves only here and
there, not allowing us to understand the
whole.

Martina Svikova
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F 86., 2019, kombinovana technika na platne, 150 x 130 cm
F 86., 2019, mixed media on canvas, 150 x 130 cm
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PP 30., 2019, kombinovana technika na platne, 200 x 70 x 45 cm
PP 30., 2019, mixed media on canvas, 200 x 70 x 45 cm
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S 3., 2018, kombinovana technika na platne, 50 x 40 cm
S 3., 2018, mixed media on canvas, 50 x 40 cm
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S k., 2018, kombinovanda technika na platne, 50 x 40 cm
S k4., 2018, mixed media on canvas, 50 x 40 cm
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S 8., 2018, kombinovana technika na platne, 50 x 40 cm
S 8., 2018, mixed media on canvas, 50 x 40 cm

wd Q4 X 0G ‘SDAUDD UO DIpaW paxiw ‘gLOZ “°G S
wo Ok X OG “auln|d DU PHIUYIS] DUDAOUIGWION ‘8LOZ “G S

S 7., 2018, kombinovana technika na platne, 50 x 40 cm
S 7., 2018, mixed media on canvas, 50 x 40 cm
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S 11., 2018, kombinovana technika na platne, 50 x 40 cm
S 11., 2018, mixed media on canvas, 50 x 40 cm
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S 12., 2018, kombinovana technika na platne, 50 x 40 cm
S 12., 2018, mixed media on canvas, 50 x 40 cm
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